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During our residency at the Centro

de Artes e Criatividade / Torres

Vedras (CAC), we are conducting

sound recordings with local residents,

immersing ourselves in a process of

gathering and editing testimonies.

Our sound piece aims to capture

the essence of themes like care and

dependence, addressing them within

a broad context that resonates with

the complexity of these relationships

in everyday life. This project not only

documents local voices and experiences

but also reinvents them, transforming

them into a rich, multifaceted

sound material where each testimony

carries a unique emotional charge.
From these encounters, we

select specific fragments that,

through processes of alteration and

editing, compose a sound landscape

with psychological nuances. This

“sound convulsion” reflects a web

of affections and tensions, creating an

atmosphere that becomes both familiar

and unsettling for the listener. The

testimonies, sometimes fragmented,

sometimes reconstituted, weave a

narrative that goes beyond words,

suggesting layers of meaning and

allowing a sensory immersion into shared

realities and the depth of human bonds.

MARIELLA OTTO

In her ongoing project, Envelopes

of stone, Mariella Otto works with
notions of framing and visibility — using
ideas on the ‘black boxed’ in relation

to consciousness, the camera and the
archive. From interests in the threshold
between subjective experience and
official (hi)story, a montage is being
realised within the formats of video,
writing and sculpture. Focusing partly
on choreographies in filmmaking, as
well as the discourse of the digitised

vs. the analogue image, and their
respective preservation. During her
residency with AiR 351, Otto is working

with f.i. Torre do Tombo, Cemitério do
Alto de S&o Jodo in Lisbon and Farol
Museu de Santa Marta, Cascais. In the
process with the national archive, a
particular focus is made on the tinted
glass, which constituted the base of the
architecture — connecting this with the
protective safe lights of the dark room,
while also pushing towards questions on
accessibility and transparency. In her
studio, Otto is sharing process material,
fragments from the ongoing work with
the video, sculptural tests and some
excerpts of the writing she is making for
the planned, related publication.

ALISHAWESSLER

Alisha Wessler is presenting in-progress
work created from materials collected
along the surrounding coastline. Her
sculptures, drawings, installations, and
their interactions serve as poetic inquiries
into both formal and cultural histories.
Through an intuitive, process-based
approach that’s equally interested in the
functional uses, cultural narratives, and
elemental properties evoked by bronze,
clay, wax, fabric, and found objects,

her work often relies on research into
idiosyncratic instances where the natural
and anthropocentric worlds meet. The
resulting artworks resist straightforward
interpretation but nevertheless suggest
the deeply human impulse to answer

immaterial mystery with material response.

During her residency at AiR 351,
Wessler has collected cuttlefish bones
(found washed up along the coastline)
to create pewter casts using an ancient
technique which employs the bones
as molds for molten metal. Drawing
on research from the nearby Museu
do Mar Rei D. Carlos, she investigates
otoliths, or “wisdom stones,” which have
historically been used as amulets in
the fishing community. Her studio also
include masks—an ongoing aspect of her
practice—utilizing marine debris and
drawings made with natural pigments
sourced from the rocky cliffs at Guincho.
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FABIO COLACO

Although his main training was in
Sculpture, Fabio Colago uses various
media depending on the themes and
notions he explores in his artistic
practice. Most of the time, this is done
through visual and/or conceptual
associations of different elements of
everyday life, which make it possible to
explore themes related to contemporary
social, political and economic reality.
Humor, subversion and irony run
through most of his work, questioning
social and symbolic structures, especially
those linked to the creation of economic
value and power. With an approach that
is characterised by the plurality of the
themes addressed, his work seeks to
explore a constellation of connections
between structural elements of daily
social praxis. At AiR 351, he is developing
research for a work to be included in a
group exhibition “Para Além do Espaco
e do Tempo, no Sétimo Continente”
curated by Paulo Mendes and Anténio
Olaio at Colégio das Artes in 2025, as
part of the partnership built by AiR 351
and other organisations through RPAC/
DGARTES funding.
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SYLVIE FORTIN

Driven by an experimental and
collaborative methodology and

shuttling between Buenos Aires, Lisbon,
and Bergen, my curatorial research
focuses on the intersections of hospitality
and economics in contemporary artistic
practice. [ understand hospitality as an
unwieldy tangle of philosophical concepts,
social and political practices, and agile
metaphors. I'm interested in the ways in
which economics and finance become
embodied, infiltrate language, perception,
and desire, and inflect social relations.

A few questions drive my inquiry: they
straddle theory, practice, process, and
performance. How are contemporary
artists looking at inflation and
speculation in economic, political, and
social terms? What does economics owe to
the philosophical concept of hospitality?
For instance, aren’t the economic concepts
of inflation and speculation informed

by hospitality? What about forms like
bubbles and crashes? Aren’t they produced
by the “arrival” of a “stranger”? What role
has hospitality played in the emergence of
these concepts and the dissemination of
these specific forms? What do economics
and finance owe to the social practices

of hospitality? These are just a few
questions, among many others.

This research is creating a
constellation of outcomes, including
a temporary research platform and a
residency structure in Buenos Aires,

a website, talks, a publication, and a
series of variously scaled solo and group
exhibitions tailored to their presentation
contexts. As finance spins off new forms
to infiltrate every context, so does

the exhibition, which could be called
“economy-specific”.

During open studios, I will present a
short talk about my research in progress
in Portugal and look forward to receiving
feedback and suggestions.

TIAGO MADALENO

Tiago Madaleno’s artistic practice
establishes a dialogue between
different mediums’ histories,
properties and specificities, in order
to build fictional worlds that reflect
upon image making, language and
performance. For AiR 351 Open
Studios, he will show some work
related to his most recent project
called “A sound that arrives too late

to an image”. Taking as a starting
point an imaginary road-movie about
a loving couple that intends to build a
home while being on an infinite trip,
this project speculates around the
format of movie posters that aspire

to be the movie itself, instead of its
simple evocation. Exploring material
properties that invoke analogue
cinema and sound, such as transparent
acetate, iron powder or magnetic

ink, Madaleno rethinks the poster
format, playing with the gap between
language and perception, experience
and description, event and translation.
This work will be included in a group
exhibition “Para Além do Espaco e do
Tempo, no Sétimo Continente” curated
by Paulo Mendes and Anténio Olaio at
Colégio das Artes in 2025, as part of
the partnership built by AiR 351 and
other organisations through RPAC/
DGARTES funding.
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LEA MANAGIL

The burning matter of smoke and
steam from heated water are two
gaseous states that initially belong to a
physical body. Volatile and constantly
shape shifting, the flickering dance

of smoke dissipating on air or the
tarnished stain of humidity in the
atmosphere can be hard to make still
and turned into a solid object. Yet,
they can leave their trail on a surface,
as ghost-like evidence. Smoke can
blacken a ceiling and darken any room
or chimney. Humidity can make glass
and mirrors fog up, often inviting

us to make a quick drawing on that
polished surface. In fact, many of us
have disinterestedly interpreted a dirty
glass or mirror on the street as a blank
canvas and felt tempted to leave a mark
or message on it. Others dulled the
clean mirror with the hot air of their
breath and then rewind the effect by
swiping the humidity of the mirror,
recovering their reflection.

Through a process of casting,
molding and the creation of different
ordinary objects, the artist expects to
create a set of pieces that either leave
a trace mark of their first presence
within the space, particularly after
burning them, or simply create an
atmosphere where fog and smoke
can be contemplated for a little while
longer, as we stare at the frozen smog
effect on polished surfaces.



